CHAPTER XIII
THOMAS DEKKER
the typically Elizabethan pamphlets of Dekker seem an an. Thomas
achronism coming after Bacon and the birth of the sober and orderly Dekker
essay. They show that Baconian methodology had not yet extin-
guished the exuberance, the gaiety, or the ribaldry of a world in
which men grew old without losing the spirit of youth. Thomas
Dekker (c. 1570-1641) in many respects, including his merry,
irregular life—what little is known about it—but not his death—
for he lived to a ripe age—is almost another Nashe. Several of his
medleys of realism and fancy pair off singularly well with those of
his senior, for whom he had a warm admiration, and to whom he
would have been the last person to disavow his large indebtedness.
He lacked the restless energy and the refractory spirit of Nashe,
and perhaps he had less originality, for we must not forget that
the "young Juvenal" never attained the maturity of his powers.
Dekker's good sense and good nature were more inclined to ac-
knowledge and profit by the excellences of other writers than to
gibe at their absurdities. It is largely from this willingness to read,
mark and learn that his work is generally more artistic and his
satire more urbane. Dekker was also a poet, and not all his poetry
was reserved for his plays. Touches of imagination in his cartoons
of plague-stricken London, of pathos and lyrical emotion in his
sketches of the poor and oppressed, and of moving eloquence in his
prophecies of retribution for the age's sins, justify Lamb's remark
that " he had poetry enough for anything,"I
Three of his comedies, the boisterous Shoemaker's Holiday, or
The Gentle Craft, the imaginative OldFortunatus, and that effective
burlesque, Satiromastix, had already appeared when Dekker wrote w
his first prose pamphlet, The Wonderfull Teare, 1603, Wherein
is shewed the picture of London, lying sicke of the Plague (1603)0
1 Eng* Dram. Poets, note on Massinger and Dekker.
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